The Return begins:

Upon what we consider to be the most fundamental concept behind Lagi competition i.e. to uplift “our shared desire for greatness and beauty” we sat up our design proposal. While realizing this dream obligates collaboration of different professions, merely limiting it to experts and technicians will fail common people aesthetics. If we are to “educate” and “inspire” then we cannot take a passive attitude toward nature of a place and its inhabitants with their history of living. In this sense we respect human and his/her heritage from myths to ordinary life, admiring it by giving it a place in our story as if the anonymous he/she is a member of our design team. Therefore and despite the apparent hi-modern look of our design, frankly speaking, we believe it to be a narration of “Ancestors’ Return”.
 Accepting the two commitments asked by Bundjil, mentioned in the competition brief, we started our journey pursuing the wisdom of Bundjil and Waang in order to meet with the Genius Loci of St Kilda for we believed it to be still there, awaiting the pathfinders. Under Her charm, and somehow somnambulistically, we arrived at an artist living in Melbourne, Catherine Hiller, who, in our idea, abstractly yet masterfully, paints the rhythms and harmonies innate to St Kilda’s sun, wind and ocean. In her honor and all other artists of Australia we erected a sculpture resembling the wings of Bundjil, the eagle, or a dancing ballerina, speaking with a more up-to-date tone, which cools and condenses the water vapor by its aluminum distillers. Also at the edges of our sculpture, feather like vortex wind turbines are implemented. At the end of these narrow long vortex turbines, we mount color LEDs as a reference to the pointillistic art of Kulin nation people.
At the core of this Möbius shape sculpture, three steel poles are installed. Their shape mimics the movements visible in our artist’s painting and the main aim of these poles is housing small vortex turbines on their surface to produce electricity and shine. For safety measures, if the lateral force of the wind exceeds the defined limits, those parts under more pressure will automatically separates and rotate to lessen the wind impact, lowering the risks. Hence a constant flow of energy is determined. By means of adopting shinny and colorful materials and help of some randomly changing LED lights we allow art to be presented in a three dimensional city scale.
The fact that Melbourne has a good duration and strong sun light brought us to the conclusion that with adopting a tested and trusted scalable system of photovoltaic panels we can participate in producing clean energy and realizing the net zero greenhouse gas emission goal by 2050. The problem was how we should use them without disturbing the view of St Kilda. Again we searched Melbourne to find a clue and finally we came across "Fed Square" which its facade, in imagination, could resemble the black shining feathers of a crow, i.e. Waang. In response to an intuitive spherical volumetric analysis of the Luna Park, we designed a layer of triangular photovoltaic panels atop functional spaces foreseen in the master plan. The horizontal and vertical angles of these panels in response to sun, can be adjusted, by means of small electrical motors placed on top of structural parts. A computing program can also ensure the natural ventilation of the enclosed areas by opening outlets wherever and whenever needed. These motors getting their power directly from panels, again can adjust the angle of the surfaces in case of rainy weather to collect clean water.
Arriving at Kilda from Port Phillip Bay we raised a new symbolic gate for Melbourne and a stage for live concerts and international festivals. On the back side of this stage we propose to use wind turbines which can both produce electricity and, aesthetically, give our stage a science fictional futuristic look. Aside and under this stage we devise floating energy transformers consisted of several segmented panels, tided to each other. The tidal and wave energy move these parts and hence build up hydraulic pressure in their joints which will eventually turn into electricity by means of some generators. The width of these panels will let people walk on them and even rest on their surface. 
There are also other means of producing clean energy which we propose for St Kilda, considering the dazzling attraction capacity of our shore. As we always have great number of visitors in our site, building and applying Electricity-Generating Sidewalks, especially equipped sport and fitness clubs and play grounds for children, one way elevators that take passengers by their own weight force to lower levels of the buildings and our two story plaza (reachable with slight ramps and stairs) and so on, all of which converting the kinetic energy of our common everyday actions into electricity is justifiable.
In brief, our strategy toward using new technologies is based on resemblance, allusion and allegory. Human beings may more eagerly accept new things if they look familiar to them or remind them of their old precious memories. The next step is to let individuals participate in our flexible design, giving them roles in shaping future. This is a collective, collaborative Aesthetics that grows naturally from the context of our daily life and as Jørn Oberg Utzon said “will look after itself”
.
Estimations:
Here is the estimation about the amount of energy obtained by our design. It is a fact that policies encouraging people to take part in this process can be very tempting and effective. Thus we hope even more in reality.

 Photovoltaic panels: 150w*6 h*3500m*365d =1131 mw/h         annually 
Vortex wind turbine: 100 w *24 h *325unit*365 d =284 mw/h         annually
Wind turbine: 150 w *24 h *1300 m2 *365=1708 mw/h         annually
Wave and tidal turbines: 100 w *24 h *208 unit*365=1822 mw/h         annually
 Other equipment: 0.1 w *2000 unit *700 person *365=51 mw/h         annually
Sum : 4996 mw/h         annually
As we use several sources to harvest clean energy, our design will yield a 24 hour a day, 365 day a year output. To store it safely, we consider two distinct ways, one is saving it in batteries, placed in chambers located at the underground area of our project. The other is to electrolyze water into hydrogen and oxygen for fuel cells which can even be a cutback in carbon production.
Environmental effects of our project:

Water is the key and crucial abiotic element of any ecosystem. If we are to save the planet we should not let it go to waste. As rain and water vapor (if condensed) can directly be used to irrigate plants, and as Melbourne rain water is a dependable source and a good humidity level, our dominant main feature of the project (the Bundjil sculpture) is designed in a way that can help achieve that goal.

The condensed water will then be used to water a hanging garden which is raised over our project, and is a lappet for The Catani gardens, connecting it to St Kilda. In eastern part of the ancient Middle East, people came to a very effective innovation called “Qanāt”, which make transporting water from an aquifer to the surface amidst deserts possible. Here we advise a reversed one, a series of slightly sloppy channels that distribute water from Bundjil wings (our sculpture) to the plants, assuring their growth. This high garden will absorb the carbon dioxide of the parking area which is in the underground level. It will also give our visitors a beautiful and better place to spend their time in comfort. The outer surface of the water channels is a good place for using solar heat concentrators (isolated in glass boxes) or photovoltaic panels (with due attention to their direction).

Our other proposed theme is to focus on natural ventilation. A windtower (wind catcher), Bâdgir, another achievement of our Persian ancestors will temporarily be installed (the outcome should be check in practice) and then any building in our site can use one for ventilation purposes.

� “If it grows naturally, the architecture will look after itself.” A quote mentioned by the famous architect of the world heritage, Sydney opera house.





