Our vision of the future of green energy is directly related to how we understand nature, whether we oppose it to ourselves or not. We can sincerely think that only alternative energy will save the planet, but the light, wind, waves themselves should be considered an unaccounted resource that needs to be extracted and used. In this case, Nature is only objective opportunities for building the Personal World isolated from it or even opposed to the World in general. Following from such a World view, green energy is sought to be produced on an industrial scale by specialized installations in isolated areas, i.e. by the standards of traditional energy, as if clean energy flowed from somewhere or disposed somewhere, but did not exist always and everywhere. As, for example, in devices and structures created by man for other purposes, but able to accumulate it along with the execution of the main function - in buildings, roads, bridges, etc. Such hybrid devices could become an essential alternative to traditional power engineering because their polyfunctionality would form an alternative understanding of the human world, whose processes are not isolated, but constitute a unity with the processes of the World as a whole. But, since the human attitude to the World precedes specific projects in the field of green energy, and the projects implemented embody consequently this attitude and by its very existence maintain this status quo in our minds, there is a vicious circle: without changing the worldview, we can not create and accept the effectiveness of hybrid devices commensurate with their own essence, and without the embodiment of such devices in reality, it will be difficult for us to step into a different worldview.

Therefore, we see the global mission of LAGI as a throw into an un-conditioned – creation of projects that indirectly change the understanding of our connection with the World.

What could be such a Worldview? What perception of things could be at its core? How do we perceive things now?

Let's imagine that during a conflict with some person you completely lost the ability to understand the psychic life of your counterpart - his moods, emotions, intentions, and you are forced to foresee his actions solely by visual manifestations, by changes in color, sound, movement, as if your opponent has turned into an inanimate object. This is how we perceive the outside world now. Now imagine the opposite situation – our vision no longer rests on what the information about an inanimate thing tells us visually, but sees its inner, similar to how we assume the psychic life of a particular person. No matter how far to go into such perception of things, we could always consider that due to our experience we are thinking out the internal processes taking place in them. For the first type of perception, the world is an inanimate vis-a-vis, which is known only for what it has clearly shown us. For the second type of perception - the vision of internal processes that continuously flow in things no longer puts the world opposite of man, but determines the understanding ofthe innerof man and of the world as common to both of them, forming an understanding of their unity as the World at large. But this means that the technique and the art that make the processes, taking place in things, visual, and thus putting them in the position of vis-a-vis, form the first worldview, the same time blocking access to the second. However, most of the devices that produce clean energy, just obviously demonstrate the natural processes: the rotor and screw – the behavior of wind and water, the mirror concentrators – of light, etc. Then, to promote understanding of our involvement in the World by developing the vision oh the innerof things, it is necessary to transfer from the devices, which produce green energy visual way, to systems in which energy accumulation takes place invisibly for the bodily eye, but, thanks to artistic comprehension, is open to spiritual vision.

Therefore, the purpose of LAGI we see in the development of the ability to perceive the inner of things - by creating projects to highlight it for our spiritual vision, which sleeps in us for awhile.

This offer is fully based on solutions described in the Masterplan elaborating them further in three aspects – natural lighting of the cultural center, grass lawn pattern and pavilions construction.

German architect André Broessel created existing prototype of a spherical concentrator of solar radiation to a photovoltaic panel (https://www.designboom.com/technology/spherical-glass-solar-energy-generator-by-rawlemon/). Water lens does not bend solar radiation visibly, but they are present inside of its homogeneous body as represented by automatic positioning of a panel. If a spherical lens would be integrated into skylight lanterns additionally to generating electric power its potential polyfunctionality will contribute to other complex functions: a) water heat can be used for hot water supply system, b) incoming solar beam protection filters and at the same time, c) as a decorative sculpture they are physically beautiful, even magical like an oracle ball or a snow globe the more so against grass lawn. 

It is true that for six-year Broessel failed to have them used in any real project. We believe that besides from obvious shortcomings such as prime cost and weight, glass ball as a building element looks weird for men of today. Ball surface does not seem for us related to light concentration and therefore it only looks like a functionless decoration, ornamental appendix to modern building which constructions visibly represent their functionality. Moreover, the ball itself does not look connected to the function of light concentration because it is not represented in it visibly. In the era of visibility an object having the inner which is lacking its visible representation seems to be meaningless as such and even more when put together with the actual visible. That is why to make the inner of a ball together with alternative vision and view of life possible, we would have to deal with the task of making visible the presence of light in the ball – its inner. 

This task can be approached in the game of differentiation using the trick hidden in the essence of visibility itself. Wedifferentiatethe inner and the visible, where the visible is always authentic expression of the inner, and the inner is justinconsistent fruit of imagination. Butthe visiblecanalsowitnessthatithas nothing to do with the inner, and this when we call it superficial. Forexample,whenanornamentalpattern is applied on an object not connected with its configuration. Let’s make a trick and place a spherical surface of a ball on a grass lawn as a pattern made of circles and curves visibly expressing its superficiality. Inthiscaseresemblancebetween curved surface of a ball and a grass lawn will launch the game of differentiation between surface of the first visibly not representingits inner, but not expressing its lack either, and superficialityof the second which is on the contrary visibly expresses that it has nothing to do with its inner. In the game of differentiation between the surface and the superficiality the inner of a ball does not show itself, but in the capacity of the genuine finds itself in the light of question about its subjectivity and therefore giving a chance to its inner to come in sight of our spiritual vision. 

We give its due to the superficial for being a guide of cultural association. That is why for this offer we picked up a pattern which, in our opinion, employs the spirit of mid last century respectable sea resort reinterpreted with a modern twist what is consistent with the democratic way of life of an active and free man of today. This is the fabric design pattern by the English company Designers Guild (http://designersguild.com/ru/fabric/designers-guild/latticino-violet-fabric/p23615).

Thus, we put the surface of a concentrating spherical lens and the superficiality of a grass lawn into differentiation. The surface is something that does not represent its inner visibly, it is not visible, and the superficiality is on the contrary something visibly expressing lack of its inner, it is visibly invisible. But the difference between non-visible and visibly-nonvisible is to be introduced into a bigger game of differentiation of differences – to differentiate with the difference between the truly inner and the truly visible so that in this differentiation deepness of non-visible would sow its incomparable uniqueness. As for example the inner and the visible are as different as a symmetric beating under asymmetric load and an arch leaning upon it, in which the load is carried over from one element to another. That is why the difference between the inner and the visible we suggest to leave with bearings and coverings of pavilions to be made using ETH Zurich researchers technology, which has being previously used at the Venice bienalle in the 16 meters tall vault built from 5 smthick limestone mats without mortar (https://www.dezeen.com/2016/05/31/armadillo-vault-block-research-group-eth-zurich-beyond-the-bending-limestone-structure-without-glue-venice-architecture-biennale-2016/). 

In conclusion let us note that described here elements cover number of different spatial, functional and so one connections of the St Kilda Triangle complex at the same time establishing connection between themselves: top-light lanterns – functional structure of a cultural center, and at the same time the rhythm of the grass lawn, and its northern orientation, grass lawn and curved form of spheres, and also the connection between The Eslanade and Jacka Boulevard and St Kilda Beach and cultural center axes; spherical lenses – grass lawn scale, lantern configuration and sun movements and etc. 

That is how orders of different get connected with order of heterogeneous – daily routine things, place in space, urban life and even the nature, drawing them into a universal play of orders, where the main part is given to the Difference, interlacing them into unity of the World

André Broessel claims that his system of concentrating lenses with automatic positioning of a photovoltaic panel alone two axes generates 215 W/m2. But on the current stage when planning structure of the cultural center is not yet finalised it is not possible define top-light lanterns square and number of lenses. Therefore, this design offer is to be considered as an illustration to the conceptual solution, and total generated energy can only be estimated provisionally. If global annual solar radiation is 1 600 kW/m2and the square of one lens complex is 77,5 m2therefore generated energy will make 1,600 kWh/m2х (215 W/m2 / 1 000 x 0,775 m2) ~ 0,266 MWh per year. On the picture eight top-light lanterns are shown and they can generate approximately 2,13 MWh per year. This would be enough to power only 71 m2 from 21 310 (0,03 MWh/m2), but considering the system polyfunctionality and the overall Objective, these megawatts are not needed to prettify our efforts on the way to achieve it. 

